huntington library quarterly | vol. 80, no. 2 257 scholarly discussion of John Osborne's Elizabethan manuscript translations of the ancient Greek orator Demosthenes's speech Against Leptines and his adversary Aeschines's oration On the Embassy. We will explore Osborne's corrections and revisions in the two surviving versions of Against Leptines, alongside evidence gathered from a comparison of the translations with their sources, to recover his methods of translation. Osborne's translations, we will argue, evince a concern with fidelity to the original texts that reflects the Renaissance This essay examines John Osborne's manuscript translations of Demosthenes's oration Against Leptines and Aeschines's speech On the Embassy, both dedicated to Sir Christopher Hatton. Presented by one mp to another, these translations demonstrate the interest in Greek oratory and its political uses in early modern England. Osborne's manuscripts are also highly unusual in showing a Tudor translator of the classics at work. The main focus of this essay is on the corrections and changes in the two surviving manuscripts of the translation of Against Leptines (Add. MS 10059, British Library, and MS Anglais 60, Bibliothèque nationale de France). The essay argues that Osborne's departures from his source texts evidence a deeper concern to reproduce the political efficacy of Demosthenes's and Aeschines's speeches in Elizabethan England. The essay thus throws new light on both early modern translation practice and the use of manuscript texts to bind together communities through the exchange of material that is designed to appeal to a communal identity.
: sixteenth-century translations of Greek orations; manuscript networks in England; manuscript presentation copies; Christopher Hatton; rhetoric and translation humanist emphasis on accurate and faithful translation. 1 The humanist conception of fidelity, however, was far from narrow, since humanist translators aimed to recapture not just the sense and meaning of the original but also its rhetorical force and political efficacy. Because of differences in language and circumstances between source and translation, this implied a degree of liberty on the part of translators to re-create the style and impact of the text in their own time and language. As Gordon Braden argues, "the model [of rhetorical translation] entails both fidelity and freedom; they are structurally related, and work together." 2 James Hankins has in addition pointed out that the translation theory and practice of influential Italian humanists like Leonardo Bruni depended on the genre of the translated text: sacred texts were to be translated literally; rhetorical and poetical texts, liberally; and historical and philosophical texts, somewhere in between. 3 Osborne's work belongs to the second category, and the rhetorical genre may further account for his tendency to bring the text up to date, for his attention to style, and even for his care with such minutiae as spelling. Osborne took such liberties, however, in the service of the political efficacy of the speeches in his own time, as the context of the composition of the translations in the lives of Osborne and his dedicatee, Hatton, suggests.
In his chapter on "Translating Procedures in Theory and Practice" in the Renaissance-period volume of The Oxford History of Literary Translation in English, Braden notes that, beyond "exceptional" early modern theoretical treatises on translation, we have scattered, usually defensive, and sometimes confusing comments of translators in the published introductions to individual works and occasional glimpses of translators revising their work, in manuscripts (such as the Cambridge University Library manuscript of Thomas Stanley's poems) or in different published versions (such as John Ogilby's two Virgils, 1649 and 1654). The most extensive and complicated evidence is that gleaned by comparing a translated text with its original. . . . All such evidence is itself subject to interpretation, and can be added up in different ways. 4 Neil Rhodes has argued that the prefatory materials in early modern English translations, combined with Laurence Humphrey's compendious Latin Interpretatio Linguarum (1559), represent a more substantial and coherent theory of translation than previously thought. 5 Evidence of the practice of translation, however, has re mained 258 guillaume coatalen and fred schurink confined largely to what can be gathered from comparisons between translations and their source texts, which, while valuable, can be difficult to interpret, as Braden points out. In contrast, Osborne's two manuscript versions of Against Leptines, both including autograph corrections, offer concrete evidence of the processes of translation and revision. As prose texts, moreover, they are not affected by the contingencies of meter and rhyme in the way that the poetic examples referenced by Braden are. 6 By offering a look into the translator's laboratory, they expand our understanding of Tudor translation procedures in practice. The British Library manuscript of Against Leptines comprises forty-three ruled leaves in a generic nineteenth-century British Museum binding. 8 Written in an italic hand with frequent corrections to the text, the manuscript appears to be an autograph fair copy for the author's use ( fig. 1) . Most of the corrections to the text are incorporated in the version now in the Bibliothèque nationale de France, which must thus have been written later. Penned in a secretary hand, apart from the dedication, which is in the same italic hand found in the two other manuscripts, it includes further corrections to the translation; this suggests that it, too, is an authorial fair copy rather than osborne's translations of greek orations 259 the presentation copy, which is now apparently lost. 9 The text in the sole surviving manuscript of the Aeschines translation, in contrast, was copied by a scribe. The flourishes with the initials P. B. at the end of the manuscript and elsewhere identify the scribe as the well-known writing master Peter Bales. Bales was not only celebrated for his calligraphic skill but also well connected at the Elizabethan court; more particularly, Hatton was one of his main patrons in the 1570s and 1580s. 10 The most personal part of the manuscript, the letter of dedication, is written in the same neat italic hand as the BL manuscript and the dedication to the BnF manuscript. The manuscript has a fine vellum binding with green pieces of string as fastenings, of which three ends survive. Given the expense of producing this manuscript, and the involvement of a scribe closely associated with him during this period, this is almost certainly the manuscript presented to Hatton. Indeed, it appears specifically designed to appeal to its dedicatee through its aesthetically pleasing appearance as well as its content. The provenance offers further confirmation that this was the original presentation copy, for in the eighteenth-century catalogue of the library of Dulwich College, Osborne's translation appears among a series of other manuscripts dedicated to Hatton. 11 These volumes suggest that Hatton, a well-known patron of letters during Elizabeth's reign, encouraged and supported scholars and officials to produce and collect writings that were relevant and useful to the performance of his public offices, and that such politically sensitive and valuable material was delivered to him in manuscript. 12 9. On fair copies, see H. R. Woudhuysen, Sir Philip Sidney and the Circulation of Manuscripts 1558-1640 (Oxford, 1996), 103-9. The manuscript contains fifty-three leaves, most ruled in red ink, and is bound in ordinary vellum with tight binding stubs. The classmark inscribed on the first folio of the dedication, "Anglais Acq. Nouv. N° 60 Gaignieres N° 707, " indicates it once belonged to François-Roger de Gaignières (1644-1715), the genealogist and collector. The date "18 janvier 1883, " inscribed on the first folio of the manuscript in a nineteenth-century hand, probably records when the Bibliothèque nationale de France added it to its collection of manuscripts in English.
10 Although a recent article claims that the author of the Demosthenes manuscript in the British Library is "unidentified, " it is in fact all but certain that the translator was John Osborne, lord treasurer's remembrancer in the Exchequer. 13 John Osborne the remembrancer was educated at Eton and at King's College, Cambridge in the late 1560s and early 1570s, and would have thus received a sound schooling in the classics, including ancient Greek. He was also an mp for Westminster during the 1576 and 1581 sessions of the 1572 parliament, in which he would have had the opportunity to hear the speeches of Hatton; the translator of Against Leptines comments on Hatton's orations in Parliament in the dedication. 14 Further evidence of John Osborne the remembrancer's authorship comes from his surviving correspondence. With a few minor variations, Osborne uses the same phrase with which he signs the dedicatory epistles to the two translations-"Youres most humbly to be commaunded"-to sign seven of his eight extant letters (the remaining letter is a very brief note). 15 As we have seen, the body of the Dulwich College manuscript was copied by a scribe, but it is likely that Osborne wrote the dedication, the most individual component of the manuscript, in his own hand; this practice of combining the personal touch of an autograph with the beauty and conspicuous expense of the handwriting of a professional scribe was "not uncommon" in the period. 16 This seems to be confirmed by the correspondence of this hand with the dedication to the BnF manuscript and the BL manuscript, especially as the corrections (which definitely belong to the translator himself) in the manuscripts appear to be in this same hand. Osborne's business correspondence is, unsurprisingly, written in a much more rapid hand than the translation manuscripts, and his hand can be expected to have evolved in the two to three decades that separate the translations from the majority of the surviving letters. The aspect of the italic hand in the business letters is thus rather different from the translations, but it does have some similar letterforms, and there is a closer resemblance between the secretary hand used in the BnF manuscript and that in an early letter by Osborne. 17 Osborne's authorship and his dedication of the manuscripts to Hatton locate the translations firmly in the context of the Elizabethan Parliament. This reflects the genesis of Demosthenes's and Aeschines's orations in the political debate of ancient Athenian democracy. Demosthenes's Against Leptines originated in 355 bce, when the Athenian orator delivered a speech against the law of Leptines, which made it a criminal offense to grant exemptions from a special tax that paid for festival liturgies, apart from the descendants of Harmodius and Aristogiton, the assassins of the tyrant Hipparchus. Aeschines's On the Embassy (343 bce) can be traced back to the legation to Philip II of Macedon, which failed to secure peace in 346 bce. The fallout of the unsuccessful embassy, in which both Demosthenes and Aeschines took part, led to a bitter rivalry between the two statesmen-orators that lasted for sixteen years and culminated in 330 bce, when Aeschines delivered Against Ctesiphon and Demosthenes responded with On the Crown. In On the Embassy, Aeschines defended himself against Demosthenes's accusation of high treason.
Osborne's English versions of Demosthenes's Against Leptines and Aeschines's On the Embassy are among a very small number of secular English translations surviving from the sixteenth century that were translated directly from ancient Greek rather than via translations into Latin, French, or Italian. Thomas North's declaration on the title page of his 1579 translation of Plutarch's Lives that he had based his work on Amyot's French is well known, but he was by no means the only Tudor translator to proclaim his reliance on intermediary versions. 18 Other translators failed to acknowledge their debt to versions in Latin or one of the European vernaculars but have been shown by modern scholars to rely on such intermediaries too. The most straightforward evidence that Osborne translated directly from the Greek comes from his use of the Greek forms of names. Thus, he generally employs the -os ending for names rather than the Latinized -us: Dionysios instead of Dionysius, Diophantos rather than Diophantus, Cephisodotos for Cephisodotus, and so forth. 21 Likewise, Osborne retains Greek ei instead of Latin i, for example, Aristogeiton rather than Aristogiton (the form used in the complete translation of Demosthenes by Hieronymus Wolf, first published in 1550). 22 Some of Osborne's frequent, sometimes fairly basic, errors confirm that he was working directly from the Greek. On a few occasions, he fails to realize that a name is not in the nominative case and simply reproduces the inflected Greek ending, for example when he gives the accusatives "Strabaca" and "Salamina" for Strabax and Salamis. 23 Elsewhere, Osborne does not recognize " Ἐννέα ὁδοί" as a place name and simply (but incongruously) translates it as "the nyne wayes, " and he is confused by the idiomatic expression "τί μαθών, " (why on earth?, from the verb μανθάνειν, to learn), which he instead attempts to translate in a literal manner as "where lerned he. Such mistakes also suggest that Osborne did not consult one of the numerous Latin and vernacular translations published during the sixteenth century, which would have readily prevented this type of error. 25 In the wake of the Aldine editio princeps of 1504, a number of different, competing Greek editions of Demosthenes were published in the main printing centers of Continental Europe. Osborne's offer to Hatton to translate the "orations of State and counsayle" after completing the two translations of individual speeches by Demosthenes As noted above, one reason for Osborne's choice of the speech Against Leptines is likely to have been that Wilson had already translated the better-known Olynthiacs and Philippics. Osborne also seems to have felt that Against Leptines spoke to his own circumstances and those of his dedicatee. He compares Hatton to Demosthenes as an orator and statesman and relates the speech in various ways to the Elizabethan House of Commons, of which both translator and dedicatee were members. The manuscript translations thus helped to reinforce the communal identity of members of Parliament as orator-statesmen in the mold of the ancient Greek rhetors. Finally, Osborne presents the speeches by Demosthenes and Aeschines that he selected as particularly suited to a novice translator. Against Leptines was Demosthenes's first speech on public affairs, and Osborne follows Cicero in assigning it to the lowest of the conventional three types of style:
Yet Sr, this modesty haue I kept, in due reuerens, to the famus memorie, of so noble an orator, that where the styles or degrees of speache be three, osborne's translations of greek orations 265 the Highe, the Meane, and the Lowe, all perfit in theire owne kynde, and yet the one as farr aboue the other in excellensye, as it is in name; and where this orator hathe the prayse in euery one of them; Yet I haue not presumed to venter apon those orations which he made in the highest degree, wherin the golden streame of eloquens flowes, and which haue bin deliuered from posteritye to posteritye with immortall prayses and commendations: But I haue chosen one of his perfit orations in the lowe kinde, as the easiest of all the rest, and yet farre harder then one woulde imagin. As Tullies opinion well may witnes. For he, confessing that Demosthenes did farre excell all other, in all the three kyndes, and naming this oration as a notable example of his excellensy in the lowe kynde, he sayeth farther, in a place where he describes this lowe style. Playne it is indeede and lowe (saith he) applying it selfe altogither to speake lyke the common people, more eloquent in effect, then apparans. And therfore when men heare it, they imagin they may learne to speake as well themselues. For this same short and playne kynde of speache, seemes an easy matter to the eare, but when a man comms to trye it, he shall fynd it farr otherwise. 26
In the dedication to his version of On the Embassy, Osborne similarly observes that Aeschines's speech, as a defense, is "bound to a more lowe and humble style then accusations. " 27 As he follows this remark with the offer to translate the opposing speeches of Aeschines's and Demosthenes's On the Crown, his version of Aeschines's On the Embassy may also have been intended as a trial for such a project.
Both in his reliance on the Greek and in some of his translation choices, Osborne demonstrates his concern with producing a version that is faithful to Demosthenes's and Aeschines's original texts. We can see his effort to present an accurate rendering of a detail of little or no significance to the wider speech or its significance in Elizabethan England in his corrections to the following passage:
He hath of all other that carry corne, one thirty part for custom. When we compare Osborne's translation with the original, it is noticeable that Osborne corrects his translation to make it more accurate in two respects. Firstly, he changes his translation of the Greek μυριάς from "thowsand thowsand" to "ten thowsand." Secondly, toward the end of the passage he inserts the qualifier "about," which had originally been omitted. Neither change makes a significant difference to the overall point of the passage: that Leucon, the ruler of the Bosporus, is a major benefactor of Athens. Evidently, Osborne has some regard at least to the accuracy of the translation for its own sake. Osborne is also far from careless in his translation, and he gives close attention to the finer points of the English language. For example, he often replaces a word with a synonym, which rarely changes the meaning of the sentence in a significant way but displays considerable attention to minute stylistic and semantic nuances. After hesitating between "mockery" and "iest" for the Greek "γελοῖον" in the BL manuscript, he finally chooses "ieste" in the BnF manuscript, perhaps because it sounded more colloquial and up to date. 30 Generally, Osborne simplifies the sentence structure in the later version, as when he finally keeps "no question but he muste take heede how he doothe it him self " instead of the clumsy "he must not so mouch as thinke it^once imagin itŵ ill be tollerable in himselfe" (οὐδὲ [. . .] ἀμφισβήτησις καταλείπεται τὸ μὴ ταῦτα ποιεῖν). 31 The confusion about personal pronouns-for example "in his^youre^ owne bill"-is understandable and depends on whether Demosthenes addresses the court ("his owne bill") or Leptines himself ("youre owne bill"), two common rhetorical strategies in judicial oratory. 32 A few corrections in both manuscripts betray Osborne's hesitation on fairly subtle syntactic inversions. Eventually, he writes, "And before heaven and earthe it is reason it^theye^ shoulde be so, " but the first copy had the more formal inversion "be so be" (δίκαιον, ὦ γῆ καὶ θεοί). 33 Similarly, he reflects on whether he should write "yet he having no helpe from you in the worlde" (παρ᾽ ὑμῶν οὐδ᾽ ἡντινοῦν ἀφορμὴν λαβών) or "yet he havinge from you no helpe in the world" (preferring the latter). 34 He may be considering to what extent his prose should mimic speech or writing-a complex issue given that he is translating a written oration intended for reading and not recitation, in Parliament or elsewhere. Contrary to expectations, since spelling is notoriously unstable in the period, he is quite particular about orthographic variants. He corrects, for instance, all the occurrences of "tho" for "thoughe, " which is the more common form, and replaces "showed^n^" with "shewed. " 35 As these examples show, most of Osborne's energy goes into creating a text that works in English rather than into finding more precise equivalents for the original texts. Even if his marginal notes remain consistently historical-the moral sententiae that Wilson often includes in the margins to his translation of Demosthenes are conspicuously absent-linguistic and historical accuracy quite clearly do not weigh as much with him as does sounding English. The translation brings Demosthenes's and Aeschines's speeches into line with the expectations of Elizabethan readers in various ways. The language, style, and customs of ancient Athens are updated to fit the circumstances of Elizabethan England. For example, Demosthenes cites Leptines's law to the effect that, for anyone who requests a return from the city for their benefactions, "the process shall be by laying information or by summary arrest" (εἶναι δὲ καὶ ἐνδείξεις καὶ ἀπαγωγάς); Osborne translates this by saying that such offenders are "arested, endighted & arraigned," the common phrase in Tudor England. 36 The public services supported by the tax that are the subject of the speech against Leptines, "chorusmasters, presidents of gymnasia, and public hosts" (χορηγοὶ καὶ γυμνασίαρχοι καὶ ἑστιάτορες), are rendered by Osborne as "showes, feastes, and triumphes," forms of public spectacle more familiar to Tudor readers. 37 On the one hand, such translations distance the speech from its original historical circumstances. On the other, they help to replicate its political force by relocating the speech in Elizabethan England and thus establishing its relevance to the text's new readers and their circumstances.
Religious references in particular are insistently brought up to date by Osborne. On the whole, the first version keeps more of the Greek flavor, notably its plural pagan 268 guillaume coatalen and fred schurink gods, which become the unique Christian God in the second. 38 He freely renders Demosthenes's observation that according to Draco's law homicides are banished "from the lustral water, the libations, the loving-cup, the sacrifices and the marketplace" (χέρνιβος εἴργεσθαι τὸν ἀνδροφόνον, σπονδῶν, κρατήρων, ἱερῶν, ἀγορᾶς) as "out of all churches, and from all prayers, processions, sacrifises, and holy ceremonies. " 39 The idea is the same: those who have offended against the law are banned from shared sacred spaces and rituals. However, the form those religious practices take in ancient Athens and Elizabethan England is very different, and Osborne does not shy away from expressing Demosthenes's idea in terms of the customs and settings of his own culture. Likewise, where Demosthenes has a simple negative following a rhetorical question (μηδαμῶς), Osborne introduces a Christian reference: "Mary God forbid. " 40 He hesitates over the interjection "Marye, " which is crossed out in the earlier manuscript and then retained in the later one. 41 As well as adding a Christian resonance, these interjections make the translation more idiomatic and may signal the oral character of oratory. Political references, too, are domesticated. At times the translation is vaguer than the original, as when Osborne translates "in the marketplace, where a falsehood entails no public injury" (κατὰ μὲν τὴν ἀγορὰν [. . .], ἐφ᾽ οἷς οὐδέν ἐστι δημοσίᾳ βλάβος εἴ τις ψεύδεται) with "in priuate causes which touche not the state." 42 The phrase is both more general and neutral compared to the decidedly derogatory "cheating in the marketplace," which points to a significant hierarchy in Greek political thought in which public affairs are more respectable than trade. Likewise, he does not retain the term Gerusia (γερουσία), the Spartan senate, which he translates as "the coun cell of Estate. " 43 In political matters, he often reflects on fine semantic nuances, as when he considers both "Souereignety" and "Preheminence" to translate the Greek "ἡγεμονία" (hegemony) or "ciuill persons" and "noble myndes" to translate "χρηστός" (honorable, virtuous, serviceable); he ultimately keeps "Souereignety" and "ciuill. " 44 In both cases, the terms Osborne ultimately selects are the more accurate given the context: "pre-eminence" means "superiority" in a general sense and is not restricted to politics; "noble" is not as political a quality as "civil." Legal vocabulary is one area to which Osborne gives much thought, as when he corrects "administers" (θεσμοθέτας) to "Ministers of the lawe" in the BnF manuscript. 45 The OED records an occurrence from 1538 for "ministers of the law, " and "the administers of iustice" occurs in a quotation from 1593, but "administers of the law" does not appear in the EEBO-TCP collection before the seventeenth century, so perhaps the phrase sounded un usual to Os borne and was therefore removed.
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Osborne did not just update the content of Demosthenes's and Aeschines's speeches to give them contemporary resonances. He also brought their language and expression in line with the expectations of Elizabethan England. Indeed, Osborne shares with his contemporaries the tendencies that F. O. Matthiessen identified long ago as typical of Elizabethan translation: a vigorous use of colloquial diction, idiomatic expression, and concrete images. 46 He makes Demosthenes's plain statement that "it is right to take heed against doing whatever seems or is dishonorable" (πάντα μὲν εὐλαβεῖσθαι δεῖ ποιεῖν τὰ δοκοῦντα καὶ ὄντ᾽ αἰσχρά) more specific and lively through the use of figurative language as "men muste take heede to do anny thinge that hathe but a spice of dishonnestye. " Osborne's proverbial phrase "And this was the bone that stacke in his throte" presents a metaphorical equivalent to Aeschines's use of "ἀγχόνη" (hanging) to express mental torment in "And you may be sure that this was pain and anguish to him" (τοῦτο δὲ ἦν ἄρα ἀγχόνη καὶ λύπη τούτῳ). 47 Osborne expands Aeschines's simple phrase "any creature" into an expression that both brings into focus an implied opposition between the gentle and the poor and presents a more vivid image to the reader: "ffor if anye man heere [. . .] had that opynion of me that I would offer suche a villenye, I doe not saye to anye Gentlewoman, but even to the poorest wenche that goes in the streete" (εἰ γάρ τις ἢ [. . .] πέπεισται [. . .], ὡς ἐγὼ τοιοῦτόν τι διαπέπραγμαι, μὴ μόνον εἰς ἐλεύθερον σῶμα, ἀλλὰ καὶ εἰς τὸ τυχόν). 48 Where Demosthenes uses abstract qualifiers to describe the immunity of Epicerdes of Cyrene, who had provided supplies to the Athenian soldiers held captive in Sicily after the city's defeat in the sea battle at Syracuse in 413 bce, as "only [. . .] nominal and honorary" (τῷ δὲ ῥήματι καὶ τῇ τιμῇ τὴν ἀτέλειαν ἔχοντα), Osborne reaches for the more tangible "priviledge [. . .] but in ynke and parchment. " 49 Demosthenes's idiomatic "νὴ Δί᾽" ("by God") is matched by the equally idiomatic "Yea but Sr. " 50 Osborne also has a habit of adding interjections that make the text more direct and like spoken rather than written language, mirroring the circumstances of the original: "but they woulde never parte with one iot of their honnor, for anny charge, no, they choose rather to spende there priuate substaunce, to the vttermost"; "The only thinge that makes the giftes of popular states, better then the giftes of all other gouernmentes, I say, is all taken awaye by this bill"; "The ritcher sorte euery man knowes, are at continuall chardges abowte the Navye. " 51 All these changes create a lively style that reflects the time of the translation rather than the original circumstances of composition. Demosthenes is made to speak like an Elizabethan. However, a few corrections seem to indicate that the translator did 270 guillaume coatalen and fred schurink hesitate between colloquial expressions and more literal renderings. In one instance, he chooses the common English word "barriers" for the more technical "percullis," that is, "portcullis" (πύλας), and elsewhere he prefers the neutral "tenthe" for the Elizabethan "grote" (δεκάτην). 52 In this case he is making his translation less up to date in the second version. "Image in brasse" sounds slightly odd for "bronze statue" (χαλκῆν εἰκόνα), but this may be due to the scarcity of bronze statues in Elizabethan England. 53 A final key feature of Osborne's transformation of Demosthenes is his attempt to reproduce the Greek orator's style in Elizabethan prose through his use of the figures of rhetoric. Interestingly, he is not consistently faithful to what he identifies as Demosthenes's low style: he adds figures belonging to at least the mean style, and sometimes even typical of the vehement or grand style, like insistent anaphora (repetition of the same word at the start of successive clauses). In effect, the entire work is written in a higher style than the original Greek (and modern translations such as the Loeb or Kremmydas's), even though it does not reach the density and complexity of the high style. 54 In common with most translators of the period, Osborne demonstrates a fondness for the use of doublets, a stylistic ideal that found its most forceful and influential expression in Erasmus's De Copia. Demosthenes's "καλῶς," for example, becomes "goode and iuste" and "φυλακὴν" is turned into "fortresse and defence." 55 Osborne introduces a vehement repetition, iteratio, absent from the original Greek (which uses three different verbs, two of which are repeated once), when he translates: "ffor I beleve there is nothinge wherin you have not byn somtyme deceaued, yea, you have byn deceaued, in makinge many lawes, [. . .] and to conclude, it can not be in my opinion but you maye be de ceaued, in moste thinges you do. [. . .] for it is no reason, to take awaye our authoretye, because we ar manye tymes deceaued, but to shew vs how we maye save our selves from beinge deceaued hereafter" (οὐ γὰρ ἔστ᾽ ἐφ᾽ ὅτου τοῦτ᾽ οὐ πεπόνθατε τῶν πάντων, ἀλλὰ καὶ ψηφίσματα πολλὰ πολλάκις ἐξαπατηθέντες κεχειροτονήκατε, [. . .], καὶ ὅλως ἐν οἶμαι πολλοῖς οἷς πράττετε καὶ τοιοῦτόν τι συμβαίνειν ἀνάγκη. [. . .] οὐ γάρ ἐσμεν ἀφαιρεθῆναι δίκαιοι περὶ ὧν ἂν ἐξαπατηθῶμεν, ἀλλὰ διδαχθῆναι πῶς τοῦτο μὴ πεισόμεθα). 56 To insist on Chabrias's valor, he follows the Greek in using anaphora: "never loste towne, never loste Castle, never loste shipp, never loste soldier" (οὐ πόλιν, οὐ φρούριον, οὐ ναῦν, οὐ στρατιώτην ἀπώλεσεν); to lament the consequences of Leptines's bill, he deploys epizeuxis: "It were to [o] , to [o] badd" (ἀλλ᾽ αἰσχρὸν ἂν εἴη). 57 Elsewhere, he combines the repetition of a word (diacope) with an oxymoron: "They saye forsoothe it is not to be suffered that priuate persons shoulde grow riche by priuilidges and the common treasury growe poore" (λέγειν osborne's translations of greek orations 271
[. . .] ὡς ἄρα δεινόν, εἰ ἐν κοινῷ μὲν μηδ᾽ ὁτιοῦν ὑπάρχει τῇ πόλει, ἰδίᾳ δέ τινες πλουτήσουσ᾽ ἀτελείας ἐπειλημμένοι). 58 He is, in fact, quite fond of the related figure of the paradox, such as when he writes "the verrye priuiledge of povertye. " 59 These figures of style, notably anaphora and paradox, feature prominently in the elaborate styles of contemporary works of prose fiction such as John Lyly's Euphues (1578) and Sir Philip Sidney's Arcadia (composed ca. 1578-82), although they are used with much greater frequency there. Osborne also shares with his contemporaries a fondness for rhetorical parallelism and antithesis, neither of which belong to the low style. 60 In one place, for example, Osborne renders the carefully constructed parallels and oppositions of Demos thenes's sentence into a different but equally effective structure, as we see when we compare his version with a more literal modern translation (quoted first):
When they had accumulated vast sums, they spent all for honor [ὑπὲρ φιλοτιμίας], and when reputation was at stake [ὑπὲρ δὲ δόξης], they never shrank from danger.
χρήματα μὲν γὰρ πλεῖστά ποτε κτησάμενοι πάνθ᾽ ὑπὲρ φιλοτιμίας ἀνήλωσαν, ὑπὲρ δὲ δόξης οὐδένα πώποτε κίνδυνον ἐξέστησαν.
When they did moste abound in welthe, yet they spent all for honnor, but they woulde never parte with one iot of their honnor, for anny charge. 61 Osborne reproduces the chiastic structure (abba) by repeating the word honor where the Greek uses two different words and by rendering "κίνδυνον" ("danger") as "charge, " which harks back to "welthe" in the initial clause. Likewise, through his use of the adversative conjunction "but" for Greek "δὲ," which can be either adversative or copulative (as in the Loeb translation), he reinforces the opposition. In another instance, Osborne sharpens both the parallelism and the antithesis by using a rhyme word. Where the Loeb translation reads "neglecting proof of his own violation of the law, he nevertheless proceeded to legislate," Osborne has "And thoughe he shewe manefestly by doinge the contrary, that he is a lawe breaker, yet forsoothe he will needes be a lawe maker. " 62 While the rhyme is obviously alien to the Greek, Osborne's version is faithful to the rhetorical construction of the original, which itself uses a play on the root form νομ-(as in νόμος, law) to convey a rhetorical effect: "νῦν δὲ μαρτυρίαν καθ᾽ ἑαυτοῦ καταλείπων ὅτι παρανομεῖ τουτονὶ τὸν νόμον, ὅμως ἐνομοθέτει" (our emphasis). This is missing from the modern English translation, 272 guillaume coatalen and fred schurink where the Latinate word legislate obscures the parallel with the Anglo-Saxon law. We can see both Osborne's concern to produce a translation that is rhetorically effective in English and his particular fondness for parallelism and antithesis (in this case in the form of the rhetorical figure of antimetabole, an opposition expressed in the form of a chiasmus) in action in his corrections in the BL manuscript:
meethinkes it should be very absurd, that ^at that tyme^ Chabrias worthines alone, should preuaile against Leodamas eloquens at that time, and yet that now Leodamas eloquens, should preuaile not only against his^ that but against a nomber of other mens ^worthines^ besides. 63 Osborne's changes do not alter the sense of the passage. However, by placing the adverbial phrase "at that tyme" in the same place in the first clause as the corresponding adverb of time in the second ("now") he creates a parallel structure, while he sharpens the opposition by repeating the word " In the preface to his translation of Demosthenes, Wilson sets up a contrast between the plain style of the Greek orator and the extravagant eloquence of Cicero, in terms that are very similar to those we encountered in Osborne's preface. Contrary to the majority of his contemporaries, for whom Cicero's works remained the ultimate model for prose writing, Wilson expresses a preference for Demosthenes's style:
were it not better & more wisedome to speake plainly & nakedly after the common sort of men in few words, than to ouerflowe wyth vnnecessarie and superfluous eloquence as Cicero is thought sometimes to doe? But perhaps wheras I haue bene somewhat curious to followe Demosthenes naturall phrase, it may be thought that I doe speake ouer bare Englysh. Well I had rather follow his veyne, the whych was to speake simply and plainly to the common peoples vnderstanding, than to ouerflouryshe wyth superfluous speach, although I might therby be counted equall with the best that euer wrate Englysh. 64 Both Wilson and Osborne thus recognize the art involved in producing Demosthenes's plain style, and both in their own ways try to mimic its effects in their translations.
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In Wilson's version of the Philippics and Olynthiacs, "the vocabulary is aggressively anglicized in the manner recommended by Saxon purists, and the syntax is hugely simplified. " 65 Osborne, too, made the syntax of the Greek speeches simpler. Particularly striking is his use of idiomatic language, with which he attempted to achieve an effect similar to Demosthenes-"to speake lyke the common people"-and which acted as a native equivalent to the oral features of the original. At the same time, his reliance on contemporary rhetorical techniques, particularly the use of schemes, produced a more elaborate and literary style, and a translation that, with its patterning and repetitions, is in many ways typical of Elizabethan prose writing. Equally noticeable is the level of attention paid to what may seem negligible details to a modern reader, such as the choice of the right synonym or the consistent spelling of common words. Osborne took pains to copy and polish his translation in a second manuscript, and his hesitations and corrections inform us of his conception of written English, a language in which minute semantic nuances and orthographic variants mattered. That is not to say, however, that Osborne was indifferent to the original. Rather, he tried to produce a style that was, as he said of Demosthenes's, "more eloquent in effect, then apparans. " A similar tension is discernible in his updating of political and religious references. As in the case of Wilson, who applied Demosthenes's warning to the Athenians against the foreign tyrant Philip of Macedon to the threat presented by the Catholic King Philip of Spain to Protestant England, Osborne primarily seeks to adapt Demosthenes and Aeschines to the present age, not to recapture the laws and customs of distant Greek antiquity. 66 While he updates references, however, Osborne (like Wilson) is evidently concerned to re-create the political effect of the speeches in the context of Elizabethan England. Indeed, it is this paradox-the paradox central to much humanist activity-that lies at the heart of Osborne's translation: to offer a faithful reproduction of the force of the original text, he had to produce a version that was completely at home, both stylistically and contextually, in its new environment and therefore to make substantial changes to the language and range of reference of the original. What makes Osborne's translation of Demosthenes unique is that the surviving manuscripts allow us to observe him in the process of crafting these effects, and deliberating over the relative weight of different imperatives and the merits of alternative translation choices.
The transfer of the political import of Demosthenes's and Aeschines's speeches from ancient Athens to Elizabethan England is achieved not only through Osborne's use of language and style, however. It is equally realized through the production of manuscripts dedicated to Hatton. By presenting his translations in manuscript to one of the most powerful statesmen of the period, Osborne inserted Demosthenes's and Aeschines's orations into the political debate of Elizabethan England and attempted to position himself as a member of Hatton's political circle. More specifically, the ex -change of the manuscripts between two members of Parliament suggests that the translations contributed to the formation of a corporate identity for the Elizabethan House of Commons. Like many other manuscript texts discussed in this special issue, Osborne's translations both helped to create and sustain political communities, and shaped their identity.
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